Boston University Wind Ensemble, February 25, 2010 by School of Music, Boston University
Boston University
OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
2010-02-25
Boston University Wind Ensemble,
February 25, 2010
https://hdl.handle.net/2144/30582
Boston University
Boston University College of Fine Arts 
School of Music 
presents 
Boston University Wind Ensemble 
David Martins, conductor 
Thursday 
February 25, 2010 
7:30pm 
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Founded in 1873, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its 01 
Institute, and artist and performance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, along 
with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of .cultural, artistic and intellectual activity. 
Boston University, founded in 1839, is an internationally recognized institution of higher 
education and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, along 
with a number of multi-disciplinary centers and institutes that are central to the school's 
research and teaching mission. 
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The 149th event in the 2009-10 season 
Lukas Foss 
(1922-2009) 
Richard Strauss 
(1864-1949) 
avid R. Gillingham 
(b. 1947) 
Olivier Messiaen 
(1908-1992) 
March from Griffelkin (1955/1989) 
(In remembrance of Lukas Foss) 
Suite in B-flat Major for 13 Wind Instruments, 
op. 4 (1884) 
I. Praeludium 
II. Romanze 
III. Gavotte 
IV. Introduction and Fugue 
Aerodynamics (2003) 
I. Invention 
II. Dayton, Ohio, 1903 
III. The Wright Brothers 
IV. Construction 
V Flight 
VI. Celebration 
-Intermission-
Et Exspecto Resurrectionem Mortuorum (1964) 
I. Des profondeurs de l'abime, je crie 
vers toi, Seigneur: Seigneur, ecoute ma 
voix! 
I. Out of the depths have I cried unto 
thee, 0 Lord. Lord, hear my voice. 
II. Le Christ, ressuscite des morts, ne 
meurt plus; la mort n'a plus sur lui 
d'empire 
III. L'heure vient ou les morts enten-
dront la voix du fils de Dieu ... 
IV. Us ressusciteront, glorieux, avec un 
nom nouveau-dans le concert joyeux 
es etoiles et les acclamations des filss 
u ciel 
V Et j'entendis la voix d 'une foule 
immense ... 
II. Christ being raised from the dead 
dieth no more; death hath no more 
dominion over him. 
III. The hour is coming, and now is, 
when the dead shall hear the voice of 
the Son of God. 
IV They will be raised in glory, with 
a new name, in the joyful concert of 
the stars and the shouts of the sons of 
heaven. 
V. And I heard as it were the voice of a 
great multitude. 
David Martins, conductor 
David J. Martins is Adjunct Professor of Music at Boston University and Profes-
sor of Music at the University of Massachusetts, Lowell, College of Music. He 
has degrees from the Eastman School of Music and the University of Lowell 
College of Music and was a recipient of a Berkshire Music Festival Tanglewood 
Fellowship. / 
Professor Martins balances orchestral and chamber venues with an active teach-
ing and conducting schedule. He is the Music Director of the Boston University 
Wind Ensemble, University of Massachusetts Lowell Wind Ensemble and Rhode 
Island Philharmonic Youth Wind Ensemble. 
Professor Martins is Music Director Emeritus of the Metropolitan Wind Sympho-
ny, which during his tenure of ten years performed at the National Conference 
of the Association of Concert Bands and commissioned numerous compositions. 
During the past several years, he has been in demand as a guest conductor an 
has conducted Festival ensembles throughout the Eastern United States. Sir, 
the summer of 1999, he has served on the faculty of the Boston University Tan 
wood Institute as Director of Wind Activities for the Young Artists Orchestra 
and since the summer of 2005, has conducted the Boston University Tanglewood 
Institute Wind Ensemble. 
A member of the clarinet section of the Rhode Island Philharmonic and Boston 
Classical Orchestras, Professor Martins appears frequently with the Boston Pops 
Esplanade Orchestra, Boston Symphony Orchestra and the Boston Ballet Orches-
tra. He has also performed with the Springfield Symphony, ProArte Chamber 
Orchestra, Boston Modern Orchestra Project, Alea III, Musica Viva, Monadnock 
Music Festival and New Hampshire Symphony Orchestra. 
In past years he has toured with the Philharmonia Hungarica Orchestra of Ger-
many on their U. S. tours, the Puccini Festival Orchestra throughout Italy, and 
has performed six tours throughout Greece and Russia as soloist and member 
of the contemporary chamber ensemble, Alea III. He can be heard on orchestral 
and chamber recordings on the CRI, Koch, Titanic, Gasparo and Albany labels. 
Program Notes 
March from Griffelkin .(1955/1989) 
Lukas Foss (1922-2009) 
The German-born American composer, conductor, pianist, and educator, Lukas 
Foss, began his musical studies in Berlin, where he studied piano and theory 
with Julius Goldstein. Goldstein introduced Foss to the music of Bach, Mozart, 
and Beethoven, which had a profound effect on Foss' musical development. In 
1933, Foss went to Paris where he studied piano with Lazare Levy as well as 
composition with Noel Gallon, orchestration with Felix Wolfes, and flute with 
Louis Moyse. He remained in Paris until 1937, when he moved with his family 
to the USA, continuing his musical instruction at the Curtis Institute of Music in 
Philadelphia. In addition, he studied conducting with Serge Koussevitzky during 
the summers from 1939 to 1943 at the Berkshire Music Center. He also studied 
composition with Paul Hindemith as a special student at Yale from 1939 to 1940. 
r 
L· Foss began to compose at the age of 7 and was first published at 15. At 
the age of 22, he won the New York Music Critic's Award for his cantata Prairie, 
which was premiered by the Collegiate Chorale, under the direction of Robert 
Shaw. From 1944 to 1950 he served as the pianist of the Boston Symphony Or-
chestra. In 1945 he was the youngest composer ever to receive a Guggenheim fel-
lowship. From 1950 to 1951 he was a fellow at the American Academy in Rome, 
and received a Fulbright grant for 1950 to 1952. 
In February of 1953 Lukas Foss received an appointment as professor of music 
at the University of California at Los Angeles-succeeding Arnold Schoenberg-
where he taught composition and conducting. While at UCLA, he founded the 
groundbreaking Improvisation Chamber Ensemble. He served from 1963 to 1970 
as music director and conductor of the Buffalo Philharmonic Orchestra. In 1963, 
at the State University of New York at Buffalo, Foss founded, and became the 
director of, the Center for Creative and Performing Arts. In 1971, Foss became 
the conductor of the Brooklyn Philharmonic, a position which he held until 1990 
when he was named Conductor: Laureate. In 1972, he was appointed conductor 
of the Kol Israel Orchestra of Jerusalem. In 1972 to 1973 he served as composer-
in-residence at the Manhattan School of Music in New York, and from 1981 to 
1986 was conductor of the Milwaukee Symphony. · 
Lukas Foss was a member of the American Academy of Arts and Letters, and in 
1989-1990 served as composer in residence at the Tanglewood Music Center. He 
became professor of music at the School for the Arts at Boston University in 1991. 
He has also traveled widely, appearing as a guest conductor with many Ameri-
Ci' d European Orchestras, and lecturing at many North American colleges 
ar, niversities, including Harvard and Carnegie Mellon. 
Lukas Foss had contributed profoundly to the circulation and appreciation of 
music of the 20th century. His compositions illustrate two main periods in his 
artistic development, separated by a middle, avant-garde phase. The works of his 
first period are predominantly neo-classic in style, and reflect his love of J.S. Bach 
and Igor Stravinsky. In the transitional period he fused elements of controlled 
improvisation and chance operations with 12-tone, and serialist techniques. 
Notable works of this period include the Baroque Variations for orchestra, and 
the chamber works Time Cycle (1960), Thirteen Ways of Looking at.a Blackbird (1978), 
and Echoi (1963). His later period works, .including the Renaissance Concerto (1990) 
for flute, embrace a wide variety of musical references, displaying a keen aware-
ness of idioms and styles that span the history of Western art music. 
Griffelkin is an opera by Lukas Foss with a libretto by Alastair Reid. The opera 
was first performed on November 6, 1955, in a nationwide telecast by the NBC 
Opera Theater. Following the success of Gian Carlo Menotti's Amahl and the 
Night Visitors, NBC decided to present new operas by other American compos-
ers and gave Foss a commission for the work. Other composers involved in the 
project included Norman Della Joio, Stanley Hollingsworth, and Leonard Kastle. 
Griffelkin's plot is based on a story that Foss's mother told him when he was a 
child. Foss composed an early version of the opera shortly afterward. Griffelkin 
is a young devil residing in hell's nursery. On his tenth birthday, he is allowed to 
spend a day on earth to do as many bad deeds as he can. To aid him in the task, 
he is given a magic potion that will bring objects to life. Griffelkin arrives in a city 
and causes havoc by bringing a statue, a mailbox, and a pair of stone lions to life. 
He is soon drawn to a human girl about his age. To impress her, he transforms a 
storeful of toys into a ballet troupe. However, the girl runs home to check on her 
sick mother, leaving Griffelkin to search for her while being chased by the towns-
people and the lions. Later that evening, Griffelkin finds the girl and her brother 
mourning their mother's death. Moved by their plight, he secretly uses the last 
of his potion to bring the mother back to life. As the family is reunited, Griffelkin 
dissolves in tears. His day on earth at an end, Griffelkin is summoned back to 
hell, where his outraged fellow devils place him on trial for his compassionate 
conduct. Griffelkin is found guilty; as punishment, he is transformed into a hu-
man boy and banished from hell. Griffelkin then returns to the city and again 
finds the girl and her family, who remember the events only as a bad dream. 
When the family invites Griffelkin to live with them, he happily accepts. 
The original 1955 NBC production starred Adelaide Bishop as Griffelkin and fea-
tured sets and costumes by Rouben Ter-Arutunian and choreography by Robert 
Jaffrey. The opera's stage premiere took place the next year at the Tanglewood 
Music Festival with Mildred Allen in the title role. In addition to five premiere 
performances at Tanglewood in August 1956, the opera has received several 
revivals, most notably by the New York City Opera in 1993 and the Manhatt9r 
School of Music in 2007. In 2002, the Boston Modern Orchestra Project prese1 
Griffelkin at Tanglewood in a concert performance honoring Lukas Foss's 80th 
birthday. This arrangement of the March from Griffelkin was written by the 
composer and premiered in 1989 for the Tanglewood Fanfare. 
Suite in B-flat Major for 13 Wind Instruments, op. 4 (1884) 
Richard Strauss (1864-1949) 
Richard Strauss (1864-1949) was the most clearly programmatic composer of the 
nineteenth century, and he used the freedoms of musical pictorialism to create 
sounds that bring us into the twentieth century. While many of his works have 
classical underpinnings, they are driven by descriptive techniques. Strauss ex-
ploits these to create musical representations ranging from bleating sheep to the 
transfiguration of the human soul. 
Strauss was composing by the age of six, having received basic instruction from 
his father, a virtuoso horn player. This was, however, his only formal training. 
The elder Strauss instilled in his son a love of the classical composers, and his 
early works follow in their path. Strauss' first symphony premiered when he was 
seventeen, his second (in New York) when he was twenty. By that time, Strauss 
h( irected his energies toward conducting, and in 1885 he succeeded Hans van 
Bti. as conductor of the orchestra in Meiningen. For the next forty years, he 
conducted orchestras in Munich, Weimar, Berlin, and Vienna. 
As a conductor, Strauss had a unique vantage point from which to study the 
workings of the orchestra. From this vantage point he developed a sense for or-
chestration that was unrivaled. He immediately put this sense to use in a series of 
orchestral pieces that he called "tone poems," including Macbeth (1888), Don Juan 
(1888-89), Tod und Verkliirung (1889), Till Eulenspeigels lustige Streiche (1895), and 
Don Quixote (1897). These works are intensely programmatic, and in the last two 
Strauss elevated descriptive music to a level not approached since the techniques 
of text painting during the Renaissance. He also used his knowledge of orchestral 
techniques to produce a revised version of Hector Berlioz's important orchestra-
tion treatise; this edition remains a standard to this day. 
After the turn of the century, Strauss began to shift his focus to opera. With his 
principal librettist, Hugo van Hofmannsthal, he created two forward-looking and 
shocking works: Salome, based on Oscar Wilde's controversial play, and Elek-
tra, Hoffmannsthal's version of the classical Greek tragedy. In these works, the 
intense emotions and often lurid narrative elicited a more daring and demanding 
musical language full of extreme chromaticism and harsh timbres. But with his 
next opera, Der Rosenkavalier, Strauss seems to have left this aside, turning to a 
more focused, almost neoclassical approach in his later works. With this, Strauss 
settled into a comfortable place in German musical society, perhaps too comfort-
able, given his willingness to acquiesce to the artistic maneuverings of the rising 
N- · regime. In the end, he broke with the Nazis on moral grounds, and died 
v_ Uy penniless in the aftermath of the Second World War. 
The Suite in B-flat Major for 13 Wind Instruments, op. 4 takes up an important 
place among Richard Strauss' works for two reasons: it was the composer's first 
commissioned work (he was not yet twenty years old), and it helped him obtain 
his debut as a conductor. Both events were brought about by Hans von Biilow, 
who had included the young composer's Serenade for Wind Instruments, op. 7 
(composed in 1881) among the touring repertoire of his MeiniI'l.gen Court Orches-
tra. 
During his visit to Berlin in the winter of 1883/84 Richard Strauss was introduced 
to the famous conductor who asked him to compose a similar work for the same 
combination of instruments. Before von Bulow followed up with suggestions as 
to what movements the work should contain Strauss had already composed the 
Prelude and Romanze, so that he only had to add the Gavotte and the Introduc-
tion and Fugue. 
In the autumn of 1884 von Bulow rehearsed the Suite in Meiningen before setting 
off on a tour with the orchestra which was also to take him to Munich. After 
three public concerts there he put on a matinee concert for invited guests at the 
Odeon on November 18, 1884. The second number on the program was the fr ~· 
performance of the Suite in B-flat Major for 13 Wind Instruments, conducted r., 
the composer. The honor proved a great strain on Strauss: without any rehearsal 
and without ever having held a baton in his had before, he conducted the per-
formance in a state of trance. A few months later von Biilow appointed Strauss 
as his assistant in Meiningen. Although Brahms also showed an interest in the 
work, it was not published as Opus 4 until 1911. 
Aerodynamics (2003) 
David R. Gillingham (b. 1947) 
David Gillingham earned Bachelor and Master Degrees in Instrumental Music 
Education from the University of Wisconsin-Oshkosh and the PhD in Music The-
ory/Composition from Michigan State University. Dr. Gillingham has an inter-
national reputation for the works he has written for band and percussion. Many 
of these works are now considered standards in the repertoire. His commission-
ing schedule dates well into the first decade of the 21st century. His numerous 
awards include the 1981 DeMoulin Award for Concerto for Bass Trombone and 
Wind Ensemble and the 1990 International Barlow Competition (Brigham Young 
University) for Heroes, Lost and Fallen . Dr. Gillingham's works have been recorded 
by Klavier, Sony, Summit and Centaur. His works are regularly performed by 
nationally recognized ensembles including the Prague Radio Orchestra, Cincin-
nati Conservatory of Music Wind Ensemble, The University of Georgia Bands, 
North Texas University Wind Ensemble, Michigan State University Wind Ensem-
ble, Oklahoma State Wind Ensemble, University of Oklahoma Wind Ensemble, 
Florida State Wind Ensemble, University of Florida (Miami) Wind Ensemble, 
University of Illinois Symphonic Band, Illinois State Wind Symphony, Unive1 
of Minnesota Wind Ensemble, Indiana University Wind Ensemble and the Uni-
versity of Wisconsin Wind Ensemble. Also, nationally known artists, Fred Mills 
'l 
I 
(Canadian Brass), Randall Hawes (Detroit Symphony) and Charles Vernon (Chi-
cago Symphony Orchestra) have performed works by Dr. Gillingham. Over sixty 
of his works for band, choir, percussion, chamber ensembles, and solo instru-
rnents are published by C. Alan, Hal Leonard, Southern Music, Music for Percus-
sion, Carl Fischer, MMB, T.U.B.A, LT.A., and Dorn. Dr. Gillingham is a Professor 
of Music at Central Michigan University and the recipient of and Excellence in 
Teaching Award (1990), a Summer Fellowship (1991 a Research Professorship 
(1995), and the recently, the President's Research Investment Fund grant for his 
co-authorship of a proposal to establish an International Center for New Music at 
Central Michigan University. He is a member of ASCAP and has been receiving 
the ASCAP Standard Awared for Composers of Concert Music since 1996. 
Aerodynamics was commissioned by Donald W. Bruning for the Sinclair Commu-
nity College Community Bands, conducted by Kenneth Kohlenberg, on the occa-
sion of their Twenty-Fifth Anniversary Season. Since the event coincides with the 
100th Anniversary of the invention of flight by the Wright Brothers, I thought it 
would be appropriate to compose a work which honors that occasion. The result 
is ( rk which is entirely celebratory in nature, celbrating man's technological 
inv ·on and creativity. It is cast in six sections: 1) Invention, 2) Dayton, Ohio, 
1903, 3) The Wright Brothers, 4) Construction, 5) Flight and 6) Celebration. Each 
of these sections intentionally alludes to its programmatic content. In the first 
section, "Invention," there is a sense of the unknown and anticipation. Particu-
larly noticeable are the wind noises which allude to: flight." The motivic material 
is taken from Scott Joplin's Weeping Willlow Rag, written in 1903, the year of the 
first successful flight. Throughout the section the piano hints at the ragtime style 
and segues into the second section, "Dayton, Ohio 1903," where the second strain 
of the rag is played out on the piano, followed by the flute and alto saxophone 
playing the first strain. The third section, "The Wright Brothers," unfolds a new 
and dramatic theme, which captures the spirit, and importance that the Wright 
Brothers brought to America with their invention of flight. The middle of the 
section is interrupted with the first strain of the Weeping Willow Rag, followed 
by a reprise of the "Wright Brothers Theme." "Construction" makes reference 
to the building of the airplane that would later prove successful in flight. The 
Wrights built the plane in the back of their bicycle shop in Dayton, Ohio. There 
is pounding on metal and wood and the constant ticking of time throughout the 
entire section and a smattering of motives from the Rag. The ensuing section is 
a musical depiction of the first successful "flight." The wind noise returns along 
with ascending and descending chromatic passages in the woodwinds and brass. 
Underscoring the section are hints of the "Wright Brothers Theme." The section 
grows in texture and strength and segues into the final section, "Celebration," 
where the "Wright Brothers Theme" returns in a glorious and celebratory fashion 
and drives to a resounding conclusion. 
Et Exspecto Resurrectionem Mortuorum (1964) 
Oliver Messiaen (1908-1992) 
Olivier Messiaen studied at the Paris Conservatoire (1919 to 1930) with Dukas, 
Dupre and others, and taught there from 1941to1978 while ·also serving as or-
ganist of La Trinite in Paris (1931 to 1992). His pupils include many distinguished 
musicians such as Boulez, Stockhausen and Xenakis. · 
Messiaen quickly developed an original and unique style which included in-
novations in harmony and melody (including the use of his ingenious modes 
with limited transposition capabilities); rhythm (including utilizing rhythms 
from ancient Greek and Hindu sources, and developments such as palindromic 
rhythms and rhythms with added values); color (Messiaen had mild synaesthesia 
that caused him to see colors when he heard music); and orchestration (including 
the use of the ondes martenot and many unusual percussion instrument). Mes-
siaen experimented with electronic music (Fete des belles eaux, 1937) and serialism 
(Quatre etudes de rythme, 1949), but made no sustained use of either. 
His Roman Catholic faith was deep and lasting, and much of his music has at 
plicitly religious program (L'Ascension, 1933). He believed that all his music was 
written to glorify God and developed a sophisticated sign system with which to 
evangelize. 
Messiaen was an ardent ornithologist. He incorporated birdsong transcriptions 
using his own' style oiseau' into much of his music (Catalogue d'oiseaux, 1958). 
He wrote music in every major genre, making special contributions to the organ 
repertoire (Meditations sur le mystere de la Sainte Trinite, 1969), and to the piano 
repertoire, due largely to the skills of his second wife Yvonne Loriod (Vingt 
regards sur l'Enfant Jesus, 1944). His output includes several large-scale orchestral 
works (Turangallla-symphonie, 1948), and an opera, for which he also wrote the 
libretto (Saint Fran9ois d'Assise, 1983). 
Et Exspecto Resurrectionem Mortuorum is a monument in sound and time, brought 
before us by full orchestral woodwinds and brass with bells and gongs. 'The 
instrumental composition', Messiaen wrote, 'destines the work to vast spaces: 
churches, cathedrals, and even out of doors and on high mountains.' Appro-
priately the work's first performance (on 7May1965) was given in the Sainte 
Chapelle in Paris, whose medieval stained-glass windows offered 'an ideal 
environment, because of the marriage of the colours of the timbres and sound 
complexes with the dazzlement of blues, reds, golds, violets'. 
'It may not be useless to recall', Messiaen also noted, ' that, while writing the 
score, the composer voluntarily surrounded himself with strong, simple imarr 
stepped pyramids of Mexico, ancient Egyptian statues and temples, RomanE. 
and Gothic churches-that he re-read the writings of St Thomas Aquinas on the 
Resurrection, that he worked in the high alps across from those powerful and 
,olernn landscapes that are his true homeland.' 
powerful and solemn itself, the work is a meditation on death and resurrection-
a Requiem whose words have been annihilated, rendered unnecessary, by shapes 
and volumes of coloured sound. There are five sections, each with a biblical 
epigraph in place of a _title. For the first, Messiaen's choice was a psalm inter-
preted by the church as a prayer for souls in purgatory, a prayer from the deepest 
depths of which the monumental orchestra is capable. 
The second section turns to the Resurrection of Christ, which it evokes in three 
kinds of music: a six-note streak of lightning followed by a chord, from which 
the same six notes (but two octaves down) are successively removed in a 'melody 
by losses'; a litany of imitations and answers played by solo woodwinds; and a 
trumpet-led chorale overlaid by bells in an ancient Indian rhythm taken to symb-
olise Shiva, the Hindu god who represents the death of death. The third part, too, 
is threefold, representing the voice of Christ as that of an Amazonian bird on the 
full woodwind ensemble, as a pattern of change-ringing on bells, and as a rnas-
ord in crescendo. 
More complex is the fourth section, though again this is music in grand blocks. 
Triple strokes from tam-tarns 'symbolise at once the solemn moment of Resurrec-
tion and the distant melody of the stars'. Bells play the introit of the Easter Mass 
and trumpets the Alleluia from the same liturgy; the Calandra Lark sounds from 
woodwinds as an image of joy. Finally the chants are combined with the melody 
of the first part, and a sequence of chords prepare for the fifth and last section of 
the work, the chant of the resurrected in paradise, a chorale 'enormous, unani-
mous and simple'. 
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$2,500 to $4,999 
The ASCAP Foundation Irving 
Caesar Fund 
Richard F. Balsam, M.D. 
Mr. and Mrs. Saul B. Cohen 
Chet and Joy Douglass 
Mr. and Mrs. Thomas A. Dubbs 
Michael Goldenberg 
Dmitri and Elena llyin 
David Kneuss 
Phoenix Symphony Guild 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Luo Yan 
$1,000 to $2,499 
Cathy M. Altholz 
Lauren Ambrose 
Cathy Barbash 
Elise R. Baum 
Bose Foundation, Inc. 
Fred A. Bronstein 
Janyce Ingalls Broude 
Richard D. Carmel Charitable 
Remainder Trust 
Dr. and Mrs. Thomas R. Castle 
Frank A. D' Accone 
Margaret May Darnen 
Edna L. Davis 
Teresa Del Pie ro 
William E. Earle 
Richard W. Ekdahl 
Marie V. Falabella 
Thomas C. Farrell, Esq. 
Judith M. Flynn 
Steven G. Friedlander 
Richard and Susan Grausman 
Herbert P. Gray 
Lady Mercia M. Harrison 
Gudjonson Hermannsson 
Blake W. Hinson 
Phyllis E. Hoffman 
Joan F. Horton 
Lindsey V. Humes 
Ellen B. Kazis-Walker 
Dean and Elizabeth Kehler 
Tom F. Kelley and Irene Gesiak Kelley 
Kendrick, Jackson & Kearl LLC 
Robert and Gwen Krivi 
Lillie M. Kumar 
Eli Lilly and Company 
john E. Loveless 
The Reverend Dr. Joan B. Malick 
Margaret M. Martin 
Walt C. Meissner 
Noble Ford Productions 
Andrea Okamura 
F. Taylor Pape 
Poppies & Posies Events LLC 
Sandra Lee Rowsell 
Ivan D. Schwartz 
Amy Abrich Shemin 
Wenger Corporation 
Avedis Zildjian Company 
$500 to $999 
The Estate of Constantin Alajalov 
Apostolos A. Aliapoulios 
Amy Lynn Barber 
Elizabeth H. Bower 
Mr. and Mrs. Salvatore). Cania, Jr. 
Ellen Carr 
Christopher E. Chalsen 
Ann B. Dickson 
Alan R. Dynner 
Debra Dion Faust 
David L. Feigenbaum and 
Maureen Meister 
R. Terrell Finney, Jr. 
Carolyn B. Fowles 
Frank C. Ginsberg 
Michelle Goodwyn 
Mr. and Mrs. Richard A. Hobbs 
Colonel Capers A. Holmes, USAF(Ret.) 
Jimmie L. Jackson 
David T. Lifland 
Nina Lopez Clariond 
Robert Maganuco 
Mary Meier 
Raymond Mui 
Jane M. M~•~y 
Anne Neely 
James Noone 
Mia R. Oberlink 
James A. Petosa 
Lawrence Pollans 
Pauline A. Rowe 
Kenneth D. Rudnick 
Marvin Y. Schofer 
Margaret Spillane 
Roberta S. Steiner 
Patrick J. Szymanski 
Richard E. Van Deusen and Carol 
Nadell 
Ira Yoffe 
$250 to $499 
Diane T. Abel 
Joan Adams 
Sylvia G. Alimena 
David A. Bamel 
Jane Bernstein 
Paula j . Bishop 
Jody Briggs 
Joan C. Cavicchi 
Beth S. Chen Buslow 
Mitchell E. Cohen 
George Darveris 
Mr. and Mrs. Paul ). Depoo, Jr. 
Linda Anne Dohaney 
Peter F. Donnelly, jr.t 
john W. Fish, Jr. 
George S. Forbes 
Laura Giannitrapani 
Lynne M. Harding 
john Tobias Hecht, Esq. 
Julia A. Hennig 
Mr. and Mrs. Scott M. Himes 
Renate S. Jeffries 
Mr. and Mrs. j ames E. Klingler 
Dr. and Mrs. Saran Kraichoke 
Mr. and Mrs. James L. Loeb 
Linda Machiz-Kilimonis 
Michelle C. Mendez 
Mr. and Mrs. Frank H . Milburn III 
Joel and Claudia Nimar 
Maureen O'Neill 
Andrew Lewis Price 
Debbie Prost 
Ellen Redican 
Craig Franklin Schreiber 
Kai po Schwab 
Bernard G. Schwartz 
Janet T. Schweiger 
Mr. and Mrs. Robert N. Slotnick 
Carol E. Strittmatter 
Tetsuo Tamanaha 
Theresa Pease Walker 
Virginia E. Withey 
Kalman W. Zabarsky and 
Kerry F. Loughman 
Andrew B. Zimmerman 
•This list reflects donations made between July 1, 2008, and /11ne 30, 2009. If your name has been omitted from this Iii 
contact CFA at 617-353-5544, so that we can correct 011r records. 
t deceased 
...... 
For mor~ information about how yo11 can join 011r growing list of supporters, please contact 11s at 617-353-5544 or make a dona-
tion on/111e at unuw.bu.ed11!cfa!al11n111ilgiving-back. We wo11/d love to welcome yo11 into our donor community! 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Gabriel Langfur, trombo11e 
Steven Ansell viola .. Don Lucas trombone• 
Edwin Barker double bass' Richard Menaul horn 
Cathy Basrak viola Suzanne Nelsen bassoon 
Bonnie Black pedagogy• Craig Nordstrom, clari11ct 
Lynn Chang violi11 Toby Oft, trombo11e 
Jules Eskin cello Elizabeth Ostlingjlute 
Edward Gazouleas viola Ken Radnofsky saxopl1011e 
Raphael Hillyer viola Richard Ranti bassoo11 
Marc Johnson cello Thomas Rolfs trumpet 
Bayla Keyes violi11 • Mike Roylance t11ba 
Michelle LaCourse viola • Matthew Ruggiero 
Benjamin Levy do11ble bass bassoon 
Lucia Lin violin "' Eric Ruske /Jorn • 
Malcolm Lowe violin Robert Sheena 
Dana Mazurkevich violin Englis/1 /iom 
Yuri Mazurkevich violin"' Ethan Sloane clarinet• 
Ikuko Mizuno violin Jason Snider horn 
john Muratore guitar Samuel Solomon 
George Neikrug cello++ percussion 
James Orleans double bass James Sommerville /1or11 
Leslie Parnas cello Linda Toote flute 
Ann Hobson Pilot liarp Lee Vinson percussion 
Barbara Poeschl-Edrich 
/· PIANO 
) Reynolds cello • Anthony di Bonaventura"' 
Ri Rider cello Maria Clodes-Jaguaribe • 
Todd Seeber double bass Linda Jiorle-Nagy 
Roman Totenberg Boaz Sharon "' 
violin++ 
Lawrence Wolfe do11ble bass COLLABORATIVE PIANO 
Michael Zaretsky viola Shiela Kibbe• 
Peter Zazofsky violin • Robert Merfeld 
WOODWINDS, BRASS, ORGAN 
and PERCUSSION Nancy Granert 
Laura Ahlbeck oboe Peter Sykes • 
Ken Am.is tuba 
Jennifer Bill saxophone VOICE 
Peter Chapman trumpet Michelle Alexander 
Geralyn Coticone f111te Sarah Arneson • 
Doriot Dwyer flute Penelope Bitzas • 
Terry Everson trumpet• Sharon Daniels• 
John Ferrillo oboe Emma Dassori 
Richard Flanagan James Demler• 
percussio11 Gary Durham 
Joseph Foley trumpet Simon Estes * 
Timothy Genis percussio11 Phyllis Hoffman • 
Ian Greitzer clarinet Frank Kelley 
Ronald Haroutounian Matthew Larson 
bassoon Susan Ormont • 
john Heiss flute Jerrold Pope • 
Gregg Henegar bassoon Maria Spacagna 
Renee Krimsier flute 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Mauager of Production mid Performm1ce 
Diane McLean, Stage Manager 
Shane McMahon, Recording E11gineer 
Ephraim Eric Roberson, Sclied11ling and Programs Coordinator 
Kris Sessa, Librarian 
. Martin Snow, Keyboard Tec/i11icia11 and Restoration 
Roberto Toledo, Head Recording Engineer 
C' GE OF FINE ARTS ADMINISTRATION 
\ issner, Dean ad in terim 
Ro K. Dodson, Director, School of M11sic 
Jim Petosa, Director, Scliool ofT/ieatre 
Lynne Allen, Director, School of Visual Arts 
HISTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury 
Aldo Abreu rerorder Bernadette Colley 
Sarah Freiberg Ellison Diana Dansereau • 
cello Andre de Quadros • 
Laura Jeppesen jay Dorfman• 
violn da gamba And rew Goodrich• 
Christopher Krueger Lee Higgins .. 
Baroque flute [>a trick Jones .. 
Catherine Liddell lute Ron Kos* 
Martin Pearlman Warren Levenson 
Baroque ensembles * Roger Mantie • 
Robinson Pyle Sandra Nicolucci"" 
natural trumpet William Pappazisis 
Marc Schachman Chris Parks 
Baroque oboe Evan Sanders 
Jane Starkman 
Baroque violin, viola CONDUCTING 
Peter Sykes /iarpsichord • David Hoose • 
Ann Howard Jones • 
MUSICOLOGY and David Martins 
ETHNOMUSICOLOGY Dennis Shrock choral lit. 
Victor Coelho• 
Steven Cornelius • OPERA INSTITUTE 
Brita Heimarck,. Helena Binder 
Thomas Peattie • Judith Chaffee 
Joshua Rifkin• Phyllis Curtin++ 
Andrew Shenton• Sharon Daniels • 
Joel Sheveloff • Melinda Sullivan-Friedman 
Jeremy Yudkin • Frank Kelley 
William Lumpkin• 
COMPOSITION Jim Petosa 
AND THEORY Betsy Polatin 
Brett Abigana Christien Polos 
Martin Amlin • Jeffrey Stevens 
Deborah Burton• Nathan Troup 
Rich a rd Cornell • Allison Voth• 
Joshua Fineberg • 
Samuel Headrick• STAFF PIANISTS 
David Kopp• Michelle Alexander 
Rodney Lister • Eve Budnick 
Ketty Nez• Phill ip Oliver 
John Wallace• Lorena Tecu 
Steven Weigt • Noriko Yasuda 
Area Heads 
represented in bold 
• full-time faculty 
++Emeritus 
SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
CHAIRS 
Martin Amlin, Comµositio11 and Tl1eory 
Phyllis Hoffman, Applied Studies and Perfomiance 
Ann Howard Jones, Ensembles 
Patrick Jones, Music Education 
Jeremy Yudkin, Musicology and Et /111ou111sicology 
7:30pm on Thursday, March 4th 
Boston University Symphony Orchestra 
In Memory of Lukas Foss 
David Hoose, conductor 
Lukas Foss: Elegy for Anne Frank 
Rodney Lister: Lucky This Point (A Summer Night) 
John Wallace: Arboreal Memories 
Aaron Copland: Billy the Kid, Suite from the Ballet 
Tsai Performance Center, 685 Commonwealth Ave. 
Boston, MA 
College of Fine Arts www.bu.edu/cfa 
